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from fluid to static, to digitalized, to animated, to again being treated in a material
way, and moving backwards in the space.

heine heine 21/2/2019 18:57

Sara: Are you talking about the materiality of the body? Getment (3 Thereioalan s lah here
going back to “terminal’ concept: body as a

3 container for different kind of presences
Yukiko: It is shifted and transformed, and, at the very end of the performance, passing through J

the body is replaced by a balloon, and by sounds. S

Sara: This connects also with what we spoke about earlier, about how present the
body is in the space. The performers’ sense of presence, and the different levels
and types of performativity they play with, also has to do with a kind of materiality. Is
the body more visible when its actions are more performative, or is it the opposite?
What kinds of materiality are there to the body in dance? And to movement, or to
space and time, for that matter. When you talk about nothing’s for something, it
sounds like you are exploring that boundary. The body disappears, becomes an
outline, disappears into the air, but you can still see it because you saw it before, or
at least you project a body onto the thing that disappears because that is what you
saw before, but in fact it is not there....

Yukiko: Something great happened when we performed nothing’s for something at
Pact Zollverein last year. The stage is very big at Pact, but it is also quite intimate, in
terms of the relationship to the audience. At the end of the show, a spectator
walked onto the stage to take a closer look. This was very nice because the stage
belonged to the performers before but suddenly this boundary was crossed and
more and more audience members started to walk around, while the balloons were
floating, and the drawing on the back wall was up. | really loved that. The space was
never this open before. Sometimes it happens that a few people walk onto the stage,
but in this case, one person’s action set off a movement, and everybody started to
walk around, and that was really wonderful.

Sara: In that case, too, it is about the conventions of the theatre, whether we are
supposed to be there or not. | remember when we saw him go we were like “oh, is
he supposed to go there, it's dangerous,” but then afterwards it was indeed really
nice that this boundary was crossed. But when it happened, it was kind of “oh,
what’s going on?”

Yukiko: Yes, because the boundary is very clear in nothing’s for something. From the
beginning to the end, the audience is seated, in a conventional setting.

Sara: The emptiness of it, at the end, is also an important part of the piece. The
performers vacate the space. They don’t return. And then someone just walks into
this emptiness.

Yukiko: Yes.

Heine: And then things shift.

Yukiko: It becomes an installation, in the space, and after that it just continues.



unannounced

“The cards are not always put on the table straightaway.
Pretty often things happen unannounced....”
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