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I'm working with the abject or that which | don't have an easy relation to, because it was very important
to try to go into those areas of discomfort. And then the shit scene of Pasolini that | also work with — |
find it the most horrible scene, but at the same time the most brilliant way of framing and portraying
violence.

Sade was someone who enjoyed eating shit. He wasn't only tormenting other people forcing them to
eat shit, he ate shit himself. For a sensitive soul today this might be unimaginable but we're talking
about libertinage in the 18th century where the relation to morality was different than today. The ques-
tion that in the preamble to The 120 Days of Sodom is posed is whether desire is immoral? Whether
power supposes violence, a more profound thought than just condemning those who take power.

There’s a moment in 21 pornographies where I'm imagining making love to a corpse of an old woman.
It is a very interesting exercise for me because it's totally outside my natural affinity, making love to a
corpse is not part of my sexual imaginary.... Now | came to this image and desire while thinking of the
necrophiliac tendencies in capitalism today in which death is traded. However, in thinking about turning
this idea into an embodied experience | did not find it interesting to stage it in an already condemning
way. For the first time in my life | also thought “ah, maybe drinking my pee could actually be exciting.'
What interests me is that an aesthetic experience in art can modify and question our desires.

Fantasies shouldn't be forbidden?

Exactly, this is why | am against censorship in literature or art. It's wrong because it forbids something
that exists in the social and about which people can think for themselves. Why shouldn't art be allowed
to address it?

The challenge of reception in this piece comes from theater as a consensus-making machine. It is
maybe the reason why pornography was not meant to be seen on stage. In order to visit a brothel,
you have to be ready to expose yourself on a kind of scene to more than one person. Sex clubs today
involve communities. But in theater, audience acts like a group of witnesses who are responsible for
what they see. They express their approval or disapproval through applause, hissing and so on. Now,
can you be alone in theater and have a nuanced view on pornography without immediately making a
public expression out of it?

I'm very curious and have no clue about the response this piece will elicit. Right now | think it is not
likely that it will produce loud approval. Intensity and the topics | address engender different kinds of
reactions, which is what this piece wants. The convention of clapping is strong, but is that what you do
after watching this? If it produces pleasure, will it confirm our perversity? So this will be interesting to
test now that | start performing the piece.

[*] More on Ingvartsen's performances at http://www.metteingvartsen.net/

[t] Salo o le 120 giornate di Sodoma (1975).
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