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Stockholm, 10 februari 2023

Oppet brev till beslutsfattare och offentliga finansiirer till det fria dansfiltet

Vi som skriver detta brev representerar organisationer som har olika roller inom
infrastrukturen for produktion av publik verksamhet i det fria dansféltet. Vi arbetar dagligen
néra fria danskonstnérer.

Vi éir djupt oroade dver danskonstens framtid i Sverige.

Danskonsten i Sverige bérs upp av de fria danskonstndrerna. Faltet dr vil utvecklat och
bygger pa att de fria danskonstnirerna sjdlva soker finansiering, och sedan producerar och
distribuerar sina verk. Det finns for fa dansinstitutioner som kan std som infrastruktur och
barande funktioner i dansfaltet for att ticka efterfrdgan och behovet av nya dansverk. I stéllet
aterfinns stor del av denna kompetens, verksamhet och nétverk hos de fria aktérerna. Dessa
fria aktorer ir i hog grad beroende av de projektbidrag som utlyses av Kulturradet. Aven
arrangorsledet finansieras delvis av denna stodform; véletablerade arrangdrer och
aterkommande festivaler finansieras helt av projektbidragen.

Dérfor ir kontinuerlig offentlig finansiering till de fria danskonstnérerna helt
avgorande. it!
Potten till dans har alltid varit forhallandevis liten och féltet ar

underfinansierat. Verksamhetsbidrag dr fa forunnat. Projektbidragen fran Kulturraddet ér
darfor centrala for att fria danskonstnérer ska kunna genomfora sina projekt. Arrangdrerna i
sin tur, som Dansens Hus, MDT Moderna Dansteatern, Atalante, Dansstationen och
Norrlandsoperan, dr dessutom beroende av att danskonstnirerna kan producera sina verk, for
annars har scenerna inget att visa.

Nér Kulturradet i november 2022 enbart kunde bevilja 14% av de sdkande projekten fick det
direkt effekt. Beslutet holl en avsevirt ldgre niva av beviljat stod dn tidigare beslut (41%
beviljningsgrad, foregdende beslutsomgang). Som foljd av det specifika beslutet star filtet nu
infor stora risker som vi vill palysa. Projekt maste stéillas in. Manga blir arbetsldsa. Till detta
ska tillaggas att vi ser en liknande utveckling hos bdde kommun och region och den behdvliga
samfinansieringen uteblir ofta. Inflationen som vi nu ser leda till 6kade kostnader pa brett plan
gOr situationen dn mer kritisk, och hade varit sd &ven med bibehéllna anslagsnivéer.

Ett 4r av denna niva av projektbidrag och vi kommer fa se hur minga som iimnar
filtet.

Aterstartsutredningen konstaterade att infrastrukturen for dans och cirkus 4r svagare 4n inom
ménga andra konstformer och birs av de fria aktdrerna: “Det finns anledning att sérskilt
bevaka hur forutséittningarna inom dessa konstformer paverkas under och efter pandemin.”
Under pandemin sattes krisstod och aterstartsbidrag in. De nivaer som uppbadades gjorde att
ménga dntligen kunde finansiera och planera for sin verksamhet. Det var absolut ingen lyx,
men det blev tydligt att sddana nivéer alltid borde vara pa plats.



Under pandemin pratade man om att kulturen méste stottas for att inte slas ut. Vi star dock nu
infor risken att samma allvarliga konsekvenser intriffar vid ett senare tillfélle.

Dans, cirkus och performance behdver kontinuitet i stddformerna, ytterligare en
projektbidragsomgéng med samma sénkta nivaer av bidrag kommer att innebéra en stor risk
for att féltet utarmas med kompetensflykt och tappade verksamheter som foljd. Framforallt
vore det en forlust for publiken i Sverige.

Vi vill med det hir brevet uppmana:
- Kulturradet att omgéende se dver vilka atgérder som kan vidtas for att 6ka nuvarande
budget till projektbidrag inom dans, cirkus och performance 2023,

- andra offentliga finansidrer att adressera problematiken och se dver befintliga
finansieringsnivaer till det fria dansfiltet,

- uppmana Kulturdepartementet att permanent skjuta till minst 15 miljoner avseende
projektbidrag och verksamhetsbidrag inom dans, cirkus och performance som fordelas av
Kulturraddet infér 2024, och helst om mdojligt en revidering redan till varbudgeten.

Hailsningar,

Sara Bergsmark, VD Johnson & Bergsmark

Birgit Berndt, Danschef Norrlandsoperan

Anna-Karin Domfors, VD Interim kultur AB (svb)

Anna Efraimsson, Teaterchef MDT Moderna Dansteatern
Lars Eidevall, konstnérlig ledare Dansstationen

Anna Koch, konstnirlig ledare Weld

Terry Johnson, VD Johnson & Bergsmark

Magnus Nordberg, VD Nordberg Movement

Tomas Persson Carlberg - Gistspelskoordinator Atalante
Elisabet Widlund Fornelius, Verksamhetschef Nordberg Movement
Johannes Ohman, Teaterchef, Dansens Hus

Stockholm, 10 February 2023

Open letter to decision makers and public funders of the independent
dance field in Sweden.

We are a group of cultural workers who represent a range of organisations
within Sweden, each contributing in different ways to the infrastructure,
production, and promotion of public activities within the independent dance field
and working closely with freelance dance artists across Sweden on a daily basis.
Sadly, recent changes in our sector have compelled us to gather and write this
open letter as we are now deeply concerned about the future of dance in

Sweden.

Independent dance artists are the lifeblood of the dance scene in Sweden. The
field is world renowned, well developed and based upon the principle that



independent dance artists themselves can successful seek funding to produce

and distribute their own works. We have too few dance institutions in Sweden to

realistically provide the infrastructure and support necessary to uphold the wealth of demand
and desire for new dance works, and this should be looked upon as hugely positive reflection
of the scene and its artistic achievements.

Therefore, to meet this demand, a large part of the scene’s organising,production and
networks are initiated and powered by the independent artists themselves who, as a result, are
highly dependent on project grants money distributed by the Swedish Cultural Council. In
addition, not only are many organisations also partly financed from this support, but all of
Sweden’s well- established organisations and annual festivals are fully financed by these same
project grants.

Therefore, continuous public funding for independent dance artists is absolutely essential.
Without it, the scene — its venues, curators, choreographers, dancers and ultimately
audiences — will disappear altogether. The share of this funding allocated to dance has
always been relatively small and the field is underfunded. Business grants are few and far
between and so project grants from the Swedish Culture Council are central for independent
dance artists to be able to work and bring their projects to fruition and in front of

audiences. Organisations who showcase this work, Dansens Hus, MDT Moderna Dansteatern,
Atalante, Dansstationen and Norrlandsoperan to name but a few, are in turn dependent on
dance artists receiving support to produce, because without them we would have nothing to
present to our audiences.

Therefore, when in November 2022 the Swedish Culture Council granted just 14% of project
applications it received, it had a direct and grave consequences. This was a staggeringly lower
level of granted support than previous years (for example, compared to the 41% grant rate of
the previous decision round). As a result of this seismic shift in funding, the field is now
facing major risks that we feel duty bound to highlight. Numerous projects have been
cancelled or drastically scaled back in ambition and scope. Many working in the sector have
become unemployed or forced to scale back their contribution and take on other

unrelated part-time work.

To this must be added that we see a similar development within both our municipalities and
region councils, and the necessary co-financing is often not forthcoming. Rising inflation and
the increased costs it brings on a broader level makes the situation even more critical, as
would have been the case even if funding in the sector had maintained its previous levels.
One more year of this level of project funding and we will begin to see the numbers of those
forced to leave rise exponentially. The restart investigation found that the infrastructure for
dance and circus is weaker than in many other art forms, as it is primarily borne out of
independent artists. There is reason to particularly monitor how the conditions within these
art forms are affected during and after the pandemic. During the pandemic,

crisis support and restart grants were put in place. The level of funding meant

that many were finally able to finance and manage their business properly. This

was by no means a luxury, but it became clear that such levels should always be

in place in order for the cultural sector to thrive and prosper. During this time, the
conversation was very much rooted in a shared concern that culture must be

supported in order not to be eliminated. However, we now face these same risks, yet we fear
that same conversation is no longer being had by the people who



have the power to change the situation. Dance, circus and performance need continuity in the
forms of support, another round of project grants with the same reduced levels of grants will
mean a great risk of impoverishing the field, with catastrophic levels of lost businesses as a
result. Above all, it would be a loss for the audience in Sweden.

With this letter, we would like to urge:

- The Swedish Council for Culture to immediately review what measures can be
taken to increase the current budget for project grants in dance, circus and
performance in 2023,

- other public financiers to address the problem and review existing funding
levels for the free dance field,

- urge the Swedish Ministry of Culture to permanently ring fence at least 15
million for project grants and operating grants in dance, circus and performance
that are distributed by the Cultural Council before 2024, and preferably, if
possible, for this revision to be already in place for the spring budget.

Greetings,

Sara Bergsmark, CEO Johnson &amp; Bergsmark

Birgit Berndt, Director of Dance Norrlandsoperan

Anna-Karin Domfors, CEO Interim kultur AB (svb)

Anna Efraimsson, Theater Director MDT Moderna Dansteatern
Lars Eidevall, artistic director Dansstationen

Anna Koch, artistic director Weld

Terry Johnson, CEO Johnson &amp; Bergsmark

Magnus Nordberg, CEO Nordberg Movement

Tomas Persson Carlberg - Away game coordinator Atalante
Elisabet Widlund Fornelius, Operations Manager Nordberg Movement
Johannes Ohman, Theater Director, Dansens



